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M, an excerpt from
EEGENDARY, LEXICAL, LOQUACIOUS LOVE

178 EVE RHYMER

ers. marketplace, marks marks marksman marma-
lade. marred marriage marriage marriage marriage
marriage marriage marriage marriage marriage
marriage, marriage, marriage, marriage, marriage,
marriage, marriage, marriage. marriage. marriage.
marriage. marriage. marriage? Married married
married married married married married married
married married married, married. married. marry
marry marry marry marry marry marry marry
marry marry marry marry marry marry marry
marry marry marry marry marry marry marry
marry. marry. marrying marrying marrying mar-
rying. martial martyr’s marveling marveling, mas-
culine masculine masculine masculinity, masculin-
ity. masquerading mass mass mass mass mass mass
mass mass mass mass mass mass, mass. massag-
ing masses— massive massive massive massive
massive massive, mast master master master mas-
ter master, master, master.’ masterful masters mas-
ters master’s masts mat mat match match match
match match, match. matched matches, matches.
matching matching, Mate Mate Mate Mate Mate
Mate Mate Mate, Mate, Mate, Mate, Mate— Mate?
“Mate “Mate”™— mate material material material-
ized Mathilde Mathilde,’ Mathilde.’ “Mathilde,” mat-
ing, matriarchs matted matted matter matter mat-
ter matter matter matter matter matter matter
matter matter matter matter matter matter mat-
ter matter matter matter matter matter matter
matter matter matter matter matter matter mat-
ter matter matter matter matter matter matter
matter matter!” matter, matter, matter, matter, mat-
ter, matter, matter. matter. matter. matter. matter.
matter. matter. mattered mattered. matters matters
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matters matters mattress. mattre
soleum maw maw maw maw Ma
may may may may may may mz
may may may may may may ms
may may may may may may may
maybe maybe... Mayfair Mayfair. \
me me me me me me me me me !
me me me me me me me me me |
me me me me me me me me me |
me me me me me me me me me !
me me me me me me me me me |
me me me Me me me me me me |
me me me me me me me me me |
me me me me me me me me me !
me me me me me me me me me !
me me me me me me me me me |
me me me me me me me me me
me!” me!’ me!” me!’ me!: me!” me,
me, me, me, me, me, me, me, me,
me, me, me, me, me, me, me, me,
me, me, me, me, me, me, me, me,
me, me, me, me, me, me, me, me,
me, me, me, me, me, me, me, me,
me,’ me,” me— me— me— me—
me. me. me. me. me. me. me. me,
me. me. me. me. me. me. me. me.
me. me. me.” me. me... me... me..
me..” me. me." me.’ me.’ me: me: 1
me? me? me? me? meager mea
meal meal meal meal, meal-plan
time mean mean mean mean m
mean, mean, mean, mean— meal
mean... mean? mean? meandered
meanest meaning meaning; me:¢

Karen Reimer
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much much much much much much much, much,
much, much,” much.’ much; much-celebrated much-
deteriorated mucky mud mud Mudd Mudd Mudd
Mudd Mudd Mudd, Mudd. muddy mud-encrusted
mudflats muffle muggy mugs mulish multi-storied
multiple mumbled mundane murder murder mur-
der murder murder murder murder murder mur-
der murder murder murder murder murder mur-
der murder, murder, murder, murder, murder, mur-
der, murder, murder, murder, murder, murder—
murder— murder. murder. murder. murder. murder.
murder. murder. murder.” murder... murder; mur-
dered murdered murdered murdered murdered
murdered murdered murdered murdered mur-
dered!!— murdered, murdered— Murderer. mur-
derer murderer murderer murderer!— murderer,
murderer, murderer, murderer, murderer. murderer.
murderer? Murderers murderers, murdering mur-
dering murdering murdering murdering murdering
murdering, murderous murderous. murders mur-
ders, murky murmur murmured murmured mur-
mured murmured murmured murmured, mur-
mured, murmured. muscle muscle muscle muscle
muscle muscle muscle muscle muscle muscle,
muscle; muscled muscles muscles muscles muscles
muscles muscles muscular muscular muscular mu-
sic music music music musicians musings musk
musky musky musky muslin must must must must
must must must must must must must must must
must must must must must must must must must
must must must must must must must must must
must must must must must must must must must
must must must must must must must must must
must must must must must must must must must
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2399 world war II 2456 Germany (east)
1954 national socialism 1966 Germany (west)
1718 Germany (west) 1662 world war II
1675 Great Britain 1409 national socialism
1569 Jews 1389 historiography
1445 united states 1332 international relations
1317 international relations 1009 archives

1242 Germany (east) 961 Soviet Union
1034 France 873 Prussia (Germany)
838 Soviet Union Tor political parties
836 historiography 695 Jews

693 practical polities 651 France

649 world war I 610 political science
602 political science 608 communist parties
577 Prussia (Germany) 569 Berlin (Germany)
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278 world war II 100 world war I

269 national socialism 100 collective memory

248 Great Britain 90 Weimar republic

240 Germany (east) 83 Nazis

221 Germany (west) 81 Poland

218 united states 78 unification, 1990

195 France 77 holocaust

155 international relations 74 Prussia (Germany)

150 historiography 71 Austria

148 Berlin (Germany) 69 Hitler, Adolf

134 Europe 69 genocide

127 cold war 66 anti—Semitism
L. . military

124 Soviet Union 6o .

occupation
120 nationalism 65 memory
119 Jews 65 German Empire
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febte. Der Didhter, natiivlid) cvinen avfadijdhen Hain und antife Genien vor
feines (eiftes Augen, fingt:

L,E0 fdlummert auf Rojen

S Die Unfduld ein!

L BWo janfte Liiftchen fdujelnd

LMt Bliite fie beftren'n.

LWie jitl fie jldft! Mit Engelfrieden
»3m blithenden Geficht,

LBeht letjer, Liftchen, wedt jie nidht!”

Der Beidner, jonjt bereit gemmg zu idealiftijher Stilifierung, bog ihr bier
aus dem TWege und lief fidh felber havmlos geben; und was erfann er? Er
legte ein pralles, rundes Madchen, das Urbild junger Gejundheit, mit jauberem
Nadyttamijol und Schultertuche an-
gethan, fejt jdhlafend in ein Bett —
und jtedte einzelne abgepfliicte Rojen
ringdum jwijden bie aufgeidyichteten
Qiffen! Dies alled dabei vollfommen
ernjthaft, nidyt etiva jur Vevjpottung
bes Tertes: bergleichen probujicrten
eben die Mujen und Grazien frei-
willig, als fie anfingen ficdh in der
Mart au afflimatifieven. %) Gany
dhnlich in ifhrem djthetijchen Eha-
rafter it bie ,Heimfabhrt ciner guten
Sdpweizerjeele” (E. 853), dic bdas
ufjdhweben des Unjterblidien ciner

Tie auj Rofen jdlummernde Unjdulb.
(E. B51.)
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lebte. Der Dichter, natlrlich einen arkadischen Hain und antikc Genien vor

seines Geistes Augen, singt:

»So schlummert aus Rosen

»Die Unschuld ein!

., Wo sanfte Luftchen sduselnd

»Mit Bllte sie bestreu’ n.

»Wie slB sie schlaft! Mit Engelsrieden
»Im blihenden Gesicht,

., Weht leiser, Liftchen, weckt sie uicht!«

Der Zeichner, sonst bereit genug zu idealistischer Stilisierung, bog ihr hier
aus dem Wege und lieB3 sich selber harmlos gehen; und was ersann er? Er
legte ein pralles, rundes Madchen, das Urbild junger Gesundheit, mit fauberem

Nachtkamisol und Schultertuche an-
gethan, fest schlafend in ein Bett —
und steckte einzelne abgepfliickte Rosen
ringsum zwischen die aufgeschichteten
Kissen! Dies alles dabei vollkommen
ernsthaft, nicht etwa zur Verspottung
des Textes: dergleichen produzierten
eben die Musen und Grazien frei-
willig, als sie anfingen sich in der

Mark zu akklimatisieren.28) Ganz
ahnlich in ihrem asthetischen Cha-
rakter ist die »Heimfahrt einer guten
Schweizerseele« (E. 883), die das
Aufschweben des Unsterblichen einer

Die auf Rosen fchlummernde Unschuld-
0O est-)
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<figure>

<graphic url="das Maedchen.jpg"/>
<figDesc>a little girl</figDesc>

</figure>

<lg type="stanza">
<head>Der Dichter</head>
n="1">So schlummert auf Rosen</1>

<8
<1
<1
<1
b
<1
<1
</lg>

="
n="3"
AL
R
n="6"
n="7"

rhyme="a">Die Unschuld <rhyme>ein</rhyme>!</1>

rhyme="b">Wo sanfte Liiftchen <rhyme>siuselnd</rhyme>,</1>
rhyme="a">Mit Bliite sie <rhyme>bestreu’n</rhyme>.</1>

rhyme="b">Wie sib sie schlaft! Mit<rhyme>Engelfrieden</rhyme> </1>
rhyme="c">Im blithenden <rhyme>Gesicht</rhyme>,</1>

rhyme="c">Weht leiser, Liiftchen, weckt sie <rhyme>nicht</rhyme>!</1>

<1>Die auf Rosen fchlummernde <del>Unschuld</del> <add>»ein</add>. </1>
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* This my computer. * XA LN -
o [ X7, e, &, WY, HT o, fe 7]

* [‘this’, ‘my’, ‘computer’, .’]

P = AEIPS
[‘ili’, sjEiEl_", s){_i%s, slﬁlﬂ%s]

[‘ili’, sjEiZl_", s}{_:—':’, s%’, slﬁlﬂ%s]



s el — R AL

®is ok make about had ® books :'> book
*however itself my * making :> make
®only ®* went :> go

® better 4> good

meeting
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Heat verb(noun)
Water noun(verb)
on Prep

An Det

Small Adj

Tree noun

The sailor dogs the hatch.
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N-gram

| use my computer.
Unigrams: ‘I’, ‘use’, ‘my’, ‘computer’
Bigrams: ‘| use’, ‘use my’, ‘my computer’

Trigrams: ‘| use my’, ‘use my computer’

4-grams: ‘| use my computer’
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The Shapes of Stories
by Kurt Vonnegut

urt Vonnegut gained worldwide
fame and adoration through the
publication of his novels, includ-

ing Slaughterhouse-Five, Cat's Cradle,
Breakfast of Champions, and more.

But it was his rejected master’s thesis in

anthrepology that he called his prettiest
contribution to his culture.

The basic idea of his thesis was that
a story’s main character has ups and
downs that can be graphed to reveal the
story’'s shape.

The shape of a society's stories, he said,

is at least as interesting as the shape of
its pots or spearheads. Let's have a lock.

Designer: Maya Eilam, www.mayaeilam.com
Sources: A Man without a Country and

Palm Sunday by Kurt Vonnegut

oy Meets Girl From Bad to Worse ll Which Way Is Up?

The main character gets into trouble The main character comes across ‘The main character starts off poorly  The story has a lifelike ambiguity
then gets out of it again and endsup  something wonderful, getsit, loses  then gets continually worse withne  that keeps us from knowing if new
better off for the experience. it, then gets it back forever. hope for improvement. developments are good or bad.
Arsenic and Old Lace Jane Eyre g The Metamorphosis Hamlet
Harold & Kumar Go To Eternal Sunshine of the i
White Castle Spotless Mind li‘ﬂ The Twilight Zone [ﬁ THe Soprarios

Creation Story

Old Testament

New Testament Cinderella
(e o] (e o]

s/ »
4 Tyt
In many cultures’ creation stories, ind receives i ind receives inc It was the similarity between the
receives gifts from a deity, but is suddenly gifts from a deity, is suddenly shapes of Cinderella and the New
gifts from a deity. First major ousted from good standing ina fall  ousted from good ding, but Te that thrilled Ve
staples like the earth and sky, then of enormous proportions. then receives off-the-charts bliss. for the first time in 1947 and then N
smaller things like sparrows and cell over the course of his life as he N7 h d h h f . . f h .
.
phones. Not a common shape for dreat Expadine Great ioms with inued to write essays and give §|§ 2NN ﬂ'pS: tenderhuman.com/sha pes-o -stories-in ograpnic
Western stories, however. - =} Dickens alternate ending  lectures on the shapes of stories.



Foundation Shape of Joyce's Portrait
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Liebe Schopfung Kunst Gesellschaft
Herz Himmel Homer Vermogen
umarmen Eichen Bild Graf
kiissen schon Gedichte Adel
ewig grun Stift Amt
morgen Sturm inspiriert Arroganz

\_ J o J \_ J - /
Liebe Natur Kunst Gesellschaft

LU,

3 » fab 2 %
N EAUERE Z AU g
<< ,/I" é X Z ﬁ m ZURKIE:  Matt Erlin, ed., Distant Readings. Topologies of
German Culture in the Long Nineteenth Century,

New York: Camden House, 2014, p. 59.
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|£| TopicMadelingTaal o o x

ﬂ é-e-ler.t- Inhui File or [iif

=3 Select Output Dir | stanford Topic Madeling Toolbox (tmt-0.4.0)

File Edit Help
Murmber of topics: m Advanced... :

ﬁ\? Learn Topics

Console

Stanford Topic Modeling Toolbox

Load a TMT script inte a new tab using the File — Cpen script.

Copyright (¢) 2009— The Besrd of Trustess of
The Leland Stanford Junieor Tniversity. All Rights Reserved.

Could not checl: for updates at this time

Clear Console
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Top-15 Most Relevant Terms for Topic 18 (2.4% of tokens)
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Intertopic Distance Map (via multidimensional scaling)
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Marginal topic distribution
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Topic cloud

ahediting. document, ajmstronghijton, hennessy, wanchai

reference, Iiebersnhship. nanjing, library

muse, journal, jf‘@leasa announce

Topic frequency

nju, yahgo, hotmail, sefu, gmail

history, prgject, german, Work, states
nanjing, blair, chinese, china, ann|

ines, liebe, nanjing, wang, tao lein, thoralf, \oughb@gh. forschen. history

. gun ,ﬂight, bank

steve

airport, john, ]astings, arrive

annette, h\llersth@njing‘ taobao, jahr

academia, follow. team, francisga

please, emdil, gruyter, emailclient, display

|
2012 2013 2014 2015

dayspring, ecards, card, click

herr, kroeger, gge dlichen, gruessen

I //



NLP

music book art ame show
band life museum nicks film
songs novel show nets television
roc story exhibition points movie
album books artist team series
jazz man artists season says
pop stories paintings play life
song love painting games man
singer children century night character
night family works coach know
theater clinton stock restaurant budget
play . bush market sauce tax
production campaign percent menu governor
show gore ~ fund food county
stage political investors dishes mayor
street republican funds, street billion
broadway dole . companies dining taxes
director presidential _ stocks dinner plan
musical senator investment chicken legislature
directed house trading served iscal




